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subdued seDtiment aud a grave movement about 
this melody which irender it appropriate for the 
purpose to which it has been adapted. 

Grand TeDeum In E Flat. By W. K. Bassford. 
New York: Beer & Scliirmer. 

As we have before said, the .writing of a Te 
Deum is no easy task. It is troublesome from the 
iact that so many verses, varying in expression, 
have to be set in a composition of a; certain 
length, and of unbroken continuity. Fancy is 
inadmissible. Almost every eight bars have to 
be a complete phrase, or a close upon a leading 
harmony which shall introduce another eight bars 
of a sentiment entirely, different. Every idea 
must be short and compact; the working out of 
a thought is impossible, without Infringing upon 
the certain number of minutes allowed. Hence 
the square-cut, choppy appearance of composi- 
tions of this class. 

Mr. Bassford has chosen his subjects well, an^ 
his ample resorces in Modulation have enabled 
him to impart a semblance of continuity in the 
thought. His modulations appear, sometimes, 
a little strained, a trifle too scholastic, but the 
constant change of senament— interiudes not per- 
missible—in a measure, not only sanctions, but 
compels a ceatain degree of-pecfantry. Still, 
while acknowledging Mr. Bassford's mastery 
of modulations, we think he could have highten- 
ed the predominant four-part harmony by vocal 
counterpoint. He has achieved that point to a 
certain degree by the introduction of solos, but 
not sufficiently. The independent movement of 
the voices, either by Imitation or fugue, adds force, 
life and variety to compositions ofthiS class. 
The contralto solo is very beautiful. It is most 
richly harmonized, and the melody is full of devo- 
tional eiamestness and religious fervor. 

Judging it as whole, it is a composition which 
reflects high credit upoii Mr, Bassford. It is mu- 
sicianly, it is effective; and, it should find a place 
in every quartet choir, for it is very superior to 
the majority of Te Deums now in use in our 
churches. 

The third note in bar 5, page 6, in all the vocal 
parts should be a crochet instead ol a quaver; 
and in bar 1, page 16, the first two bass notes in 
the accompanyment should be A flat and G, in- 
stead of F and A flat The w rk is brought out 
in excellent style by the publishers, Beer & Schir- 
mer. • 

Goldbeck's Love Songs. Eleven Songs composed 
by Bohert Goldbeck. New York, Pond & Co. 

In the matter of song wiiting America at pres- 
ent holds a strong position. We have among us 
young men whose published works give evidence ot 
la high order of talent, and whose future promises 
brilliant results, not only for their own reputation 
but for the honor of the country. We have al^ 
ready made known to our readers two names — 
those of Al&red H. Pease and Wm. K. Bassford— 
which are entitled to our respect and admiration. . 
w;e have now to add that of Robert Goldbeck to 
the list. We have, in various criticisms, noticed 
the performance of some of his songs, of which 
we have received the advance proofe, and shall' 
now consider them in their collected form. Mr. 
Goldbeck is no untried hand. As a composer for 
the piano-forte, bis reputation is excellent, and 
his orchestral works have won tbr him a high po-' 



sition, and the respect of the public, and [of all 
thoughtful ihusicians. 

The latest publications of Mr. Goldbeck are 
11 songs, of which the following are the titles: 

No. 1. Come Rest in This Bosom. 

No. 2. The Splendor Falls on Castle Walls. 

No. 3. Sleep, Deai-est, Sleep. 

No. 4. Oh, Doubt Me Not. 

No. 5. The Miller's Daughter. 

No. 6. You Know the Old Hidalgo. 

No. 7. Oh, Ask Me Not to Speak. ' 

No. 8. The Moon is Muffled in a Cloud. 

No. 9. The Sea Hath Its Pearls. 

No. 10. Parting Song. 

No. 11. Invocation. 

These songs are of a widely varied character, 
and are treated by Mr. Goldbeck both fi-om the 
ideal and realistic point bl view. -He has taken 
the poems, studied their varying sentiment, and 
has made his tone-poems, as the living soul of 
the thought— giving them that intensity of utter- 
ance which it is the privilege of music alone to 
possess. Mr. Goldbeck has sacrificed nothing to 
mere prettiness, but in his dramatic treatment the 
melodies stand out like sparkles of gpld, and their 
beauties are enhanced by the skillful contrasts 
and the powerfully worked-up climaxes. 

The subject of -No. I is Moore's well known 
poem, "Come, Rest in this Bosom." The music 
is a beautiful expression of tendernesj and faith. 
The melody has a heart-flow to it — the sentiment 
earnest and reliant. At the words — " Oh I what 
was love made for it' 'tis not the same "—the mu- 
sic expresses the wonder of a woman's heart, that 
love would change with circumstances, or that 
even guilt would destroy it. This effect is sained 
by suspending the melody upon the verge of a 
change of key, aided by a murmuring imitation of 
the bass. The return to the first key and subject 
reproduces the tender sentiment, which is worked 
up, through a succession of changing chords, to. 
a climax of grand passion at the words, "And 
shield thee or save thee, or perish there too.'' 
Alter which, Mr. Goldbeck, with fine lesthetic in- 
stinct, has brought in the first oars of the tender 
melody, rightly judging that the last words of the 
loving woman would be those of endearment and 
comfort— " Come, rest in this bosom, my own 
stricken dear." This beautiful song is dedicated 
tojliss Nettie Sterling, who has sung it in public 
ftequeutly with great success. 
. No. 2 is a song of a very diflterent character. 
It is written to AUred Tennyson's beautiful poem, 
" The Splendor Falls on Castle Walls," which is 
half wekd, halt human in its character. This Mr. 
Goldbeck has treated with great dramatic effect, 
and has used with great skill the resources of fi-e- 
qnent change of time and rhychm. These impart 
a certain weird feeling, a vogue siense of the su- 
pernatural, which is heightened by the brief 
phrases of passionate human love. The working- 
upof the refi-ain — "Blow, bugle, blow, set the 
wild echoes flying,"— is masterly and highly 
dramatic. The music setting is worthy of the 
poetic gem, and, sympathetically rendered, would 
prove a startling sensation in the concert-room. ■ 
It is dedicated to Mr. S. C. Campbell. 

No. 3. "Sleep, Dearest Sleep I "—A Serenade, 
written to an exquisite little poem, by A. B. Ed- 
wards, is a melody of rare and tranquil beauty, as 
pure in its essentials and its sentiments as was 
ever written. The tranquillity of its flow is 



broken for a space to illustrate a figure in the 
poem of the— throbbing passionate sea— which is 
pictured by a triplet figure in the right hand, and 
a bold broken passage in the left hand, which af- 
terward marches on with a sweeping movement, 
subsiding gradually by prolonged chords, into the 
first delicious movement. This is one of the sim- 
plest, but certainly one of the most charming of 
Mr. Goldbeck's songs, and will assuredly be sung 
by every good amateur in the country. 

No. 4. "0, Doubt Me Not"— the poem by 
Moore is full of fervent protestations, combined 
with a sentimefit of quiet but earnest passion. 
Mr. Goldbeck treats this m a broad, intelligent 
manner. The opening protestation is strongly 
individualized, partaking somewhat of the recita- 
tive character, until it is warmed up, and the 
voice is sustained bj a similar passage !n bass. 
The confession: "Although my heart was early 
blown;" is expressed in a graceful, syncopated 
movement, indicating a hesitancy, which resolves 
itself into the first pleading phrase—" Oh doubt' 
me not." These movements are repeated for the 
second verse, with a brief though effective change. 
This song is in every respect a well-considered 
and charmihg composition. It meets every 
thought of. the poem; it 'is earnest, fervent and 
subtle in its pleading, and its melody is interest- 
ing and attractive to all. This song, in its 
conception and working out, is worthy of 
Schubert 

No. 5. "Tlie Miller's Daughter," thepoto by 
Alfred Tennyson, is a little "light of love" song, 
quaint and engaging; a waif, a fugitive thought, 
but pretty enough to preserve. 

No. 6. "You Know the Old Hidalgo," set to a 
quaint poem by Stoddard, is written in the Span- 
ish character, and is a close and happy imitation. 
It is a storiette of a young heart and an old lover 
—beauty against gold— in which youth fortunately 
wins, and is felicitously told by author and com- 
poser. Simple as it is. It shows Mr. Goldbeck's 
facility tbr imitation, and his appreciation of 
national characteristics in music This song is 
dedicated to that admirable artist, J. R. Thomas, 
and we can imagine how rich and unctuous would 
be hisstyle of singing it 

No. 1. "0 ask me not to speak;" the words 
translated by Carlyle, flrdm Goethe's "Wilhelm 
Meister,"is one of the most gravely thoughtful 
songs of the set The poem is of the most som- 
bre sentiment, and is very dUBcult to treat mu- 
sically. Mr. Goldbeck has adapted it dramatic- 
ally, using the element of the recitative in a very 
emphatic manner, contrasting it most skilllUlly 
with a brief, but passionately despairing melodic 
phrase. The harmonies are gravely rich, and we 
have rarely heard anything more touching and 
earnest than Mr, Goldbeck's treatment of this 
beautiful but difficult subject This song is dedi- 
cated to Miss Nettie Steriing, for whose voice its 
compass and effects are particularly suited. It is 
truly a fine composition, deep in thought and 
large in treatment. 

No. 8, " The moon is muffled in a cloud," sere- 
nade, by Stoddard, is Spanish, in all its charac- 
teristics. It has the peculiar beat, the half 
Moorish tone of the cadences. The brief intro- 
duction of the recitative is singularly effective, 
and is one of those bits of realisms in which Mr. 
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Goldbeck excels. The meloily Is strongly marked 
—a mixture of piquancy aiid passion, and with 
Uie accompaniment, in Imitation of the guitar, 
presents the best serenade, a'ter the Spanish man- 
ner, that has lallen into our hands for years. 

No. 9, " The Sea hath its Pearls," words from 
Heine, by Longfellow, Is a song to which the real 
nature of Mr. Goldbeck most tViUy reveals Itself. 
Impetuosity, earnest and passionate, speaks out 
In every phrase. Even in the subdued opening 
movement we feel the smoldering lire, and are 
prepared for the intensely passionate and beautl- 
lUl phrase at the words "Thou Bttle youflilUl 
maiden," which dies away to a whisper, which 
seems the murmured utterances of a full heart. 
This song is perfect in form and beautiful in its 
expressiveness. It has that oneness which springs 
itom an inspiration, and we could not alter one 
note >vithout disturbing tlie harmony of the de- 
sign. It is dedicated to George G. Lockwood, 
Esq., who may well leel proud of receiving the 
dedication of sucli a song. 

No. 10, "Mustlpartlrom thee," is a passionate 
love song, pure in its sentiment;, and full of 
abandon in its pathos. The ritornello which par- 
takes of the sweet, sad character of the Landler, 
is graceful and charming. It is richly harmonized, 
and must be classed among the best of the set. It 
is dedicated to Mi-a. W. N. Oliver. 

No. 11. "Invocation," the words by Mrs. 
Felicia Hemans, is a composition ot the high^t 
merit, and possesscss the strong points of Mr. 
Goldbeck's manner— the subdued intensity of 
emotion, followed by bursts of passionate energy, 
alternating with phrases ot tlie most exquisite 
tenderness. In point of profound emotion, this 
is, perhaps, the most lemarkable song ot the 
eleven. It is also one of the most mustcianly in 
its treatment. It is* dedicated to Miss Fannie 
Baldwin. 

We make no apology tbr devoting so much 
space to these songs, because we look upon their 
publication as an epoch In the brief history of 
musical art In America. These and the composi- 
tion of om other song writers prove that in that 
department of art we can take .our stand with 
any nation. This is an encouraging reflection, 
and the successes we have chronicled will, we 
have no doubt, spur on the ninbition of the young 
men of this country to a generous rivalry, which 
win surely result in the rapid advance ofthe crea- 
tive musical art. 

We hope these songs of Mr. Goldbeck will be 
widely circulated; their high merit should Insure 
them the cordial patronage of 'all Intelligent mu- 
sical circles throughout the country, and we 
commend them to the attention of all musicians 
whose pride It should be, Ibr the cause of art, to 
assist in their chrculatlon. Petty jealousy should 
not be allowed to stand in the way where so much 
good can be effected by a justly laudatory word. 

M ♦ M 
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the Committee; it is to be hoped, also, will make 
a judicious selection. In that way we can ex- 
pect to have a statue which will be an ornament 
to the city, as well as a pleasing monument to 
the genius of Shakspeare. , 

There has been no change made in the picture 
galleries as yet, though considerable bustle can 
be observed around the galleries, caused by the 
managers, who are preparing for a change which 
will take place about the first of October. We 
are then promised some gems by European 
artists, and a number of new pictures by our 
own artists. 

At Goupil's Gallery there is a large collection 
of paintings, principally the works of foreign 
artists, among which is the Discovered Valen- 
tine, by Dittenhoofer,' a picture that tells its 
story very well. The father is seated in his 
arm chair with the picture of a young officer in 
his hand, which has been discovered by his 
watchful spouse in their daughter's trunk. 
With back towards her mother, who is gesticu- 
lating violently, the daughter, with sorrowful 
look, stands leaning against a table, on which is 
the trunk that has been searched. The angry 
mother — the pleading grandmother — ^give to 
the picture considerable dramatic effect, lyliich is 
heightened by the introduction of the cai; play- 
ing with some ribbons in front of tlie table. It 
is a successful picture in regard to subject and 
treatment. A Cabine jiicture by Plassan, is a 
little gem in color. A Pompeian Nursery, by 
Comans, is good in color but it belongs to rather 
a sensuous school of art — an art that has no 
moral to convey, but appeals altogether to the 
senses. Cats Playing with the Weights of an 
Old Fashioned Clock is rather a humorous sub- 
ject skillfully painted by Eugene Lambert. 
" Sappho," by Bougereau, is a pleasing picture of 
the celebrated Grecian poetess. Tlie flesh 
tints of this picture are very fine, as in fact in all 
of Bougereau's works Jthe color is excellent — ^lie 
is without a rival in that respect. Fichel's 
Cabinet Pictures of old fashioned figures have 
not that interest — now that their novelty is 
worn off. Chavet, Seignao,- Duverger, Brillouih, 
and others of the French school, aje represented 
by one or more cabinet pictures. There are 
many more pictures in this collection tliat arc 
worthy of the attention of the art student. Les- 
sing's fine Landscape, which we noticed last 
week, is not the least among them. 

There is an exhibition of paintings at the Gal- 
lery, 635 Broadway. A small picture by Reinart 
is noticeable for.its richness of color. The pictures 
of this collection have been seen too often by 
the public, and are, therefore, if not for any 
other reason, uninteresting. 
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There is very little news of importance to 
chronicle this week in the domestic world of art. 
The prindpal topic among the sculptors is, Wlio 
shall be the chosen one to execute the monu- 
ment to Shakspeare which is to be erected in 
Central Park? It is to be hoped that our best 
sculptors wiU each submit a design, from which 



New Publications by Tickhor & Fields, Bos- 
ton: 

Tn September.— " The Biglow Papers." By 
James Russell Lowell. Second Series. I vol. 
16mo. 

"Tlie Yankee in Canada." By Henrv I>. 
Thoreau.. 1 vol. 16mo. Uniform with Wal- 
den," &c. 

"Treasures from Milton's Prose Writings." 
1 vol. IGmo. Bevelled boards and red edges, 
uniform with Sir Thomas Browne. 

" The Life of James Gates Percival;" By Ju- 
lius H. Ward. 1 vol. Large 13mo. 
• " Poetical Works." By Thomas K. Hervey. 



Complete revised edition, with new portrait. 1 
vol. Blue and gold. 

"Poems." By Elizabeth Akers (Florence 
Percy.) Complete in one volume. Blue and 
gold. j 

In October.—" Tlie Diamond Tennyson." A 
new and complete edition of Tennyson's poems, 
in one beautiful volume. Morocco cloth. 

" The Picture of St. John," By Bayard Tay- 
lor. 1 vol. 16ino. 

" Tlie Prose Writings of John G. Whittier." 
Comprising Literary Recreations, Old Portraits 
and. Modern Sketches, Margaret Smith's Journal, 
etc. New stereotype edition. 

" Griffith Gnant ; or. Jealousy. ' By Charles 
Reade. Author of "Cliristie Johnstone," etc. 1 
vol. Paper and cloth. 

" Character and Characteristic Men." By Ed- 
win P. Whipple, 1 vol. 16mo. 

" The Poetical Works of Henry Wadsworth 
Longfellow." New and revised electrotyped ed- 
ition. Complete in 4 volumes, In the style of 
Tennyson, Farringford edition. 

In November. — "The Tent on the Beach, 
and other Poems." A new volume. By John 
G. Whittier. 

" Evangeline." By Henry Wadsworth Long- 
fellow. Witli 10 Illustrations, by F. O.'C. Dar- 
ley. 1 vol. Small 4to. 

" The Prose Writings of Henry Wadsworth 
Longfellow. New and revised electrotype edi- 
lion. Complete in 3 volumes, uniform with the 
Poems.- 

" The Vision of Sir Launfal, By James Bus- 
sell Lowell. With 10 illustrations, by S. E-y tinge, 
jr.. 1 vol. Small 4to. 

"Maud Muller.' By John G, Whittier. With 
13 illustrations by W. J. Hennessy. A beautiful 
octava volume. 

" Flower-de-Luce." A new volmne of Poems, 
By Henry Wadsworth Longl'ell9w.' 

In December. — " Religiotis Poems." By 
Harriet Beecher Stowe. With illustrations. 

" Breathings of the Better Life." Edited by 
Lucy Aciom. 1 vol. 

" Lectures on Greece, Ancient and Modern." 
By the late President C. C. Felton. 

"A New Vohmie of Sketches." By Grace 
Greenwood. ' 

" Tlie Old Sergeant, and other Poems." By 
Forceythe Willson. 

" Poems, Grave and Gay." By Geo. Arnold. 

Juvenile Books— To be published during 
October and November ; 

" Stories of Many Lands." By Grace Green- 
wood. Illustrated. 

"Red-Letter Days. By Gail Hamilton. Il- 
lustrated. 

" Afloat in the Forest; By Mayne Reid. Il- 
lustrated. 

"The Giraffe-Hunters. By Mayne Reid. II 
lustratdd. 

"Grimm's Goblins." With illustrations in 
color. 

" A New Juvenile." By Louisa M. Alcott. 

Putnam, Hurd & Houghton 'will publish this 
month : 

Spanish papers and other Miscellanies, 
hitherto unpublished or uncollected. " By Wash- 
ington Irving. Arranged and edited by Pierre 
M. Irving. 

A large part of these volumes is now first 
printed from the original MSS. The remainder 
is almost equally new to the present generation 
: — comprising some of Irving's earlier papers, 
varied in tlieir topics, and fully equal in fresh- 
ness, grace, and vigor, to any in his collected 
works. 

The work will be in two vols., post 8vo., (uni- 
form with the Sunnyside Edition of Irving's • 
Works,) with a fine portrait from a drawing by 
the celebrated David Wilkie. Price $5.00. Ib 
green cloth. _ 



